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No.UO/A/O* V>\UO / YOU CAa/'T 

£URY A 80ME IN THE _ 

flower &ep/ 


HOW MANY TI/WES - 
PO r HAVE TO TELL 
YOU BEFORE YOU'LL 
LISTEN > 


4&&tsB Y4weK, wrztT&jet 

A&v&rtoOHOsAFrrfisr 
JOE PHiNCE, INKER 



You're just one heapache after 

ANOTHER / WHY, FOR TWO POLLARS, 


Anp 
heres 
YOUR TWO 
POL LARS/ 











































I 1 trie trio oatoh 


wiLMA^&Li&ve/ne-.iT w As 

A Mf+TAKffS YOU KNOW I'D 

N6V&R SELL PINO **__ 

I'P JUST AS SOON > 

VOUS J7 let /VIE y 

J / REPHRASE 
\ thatx 


I frep 

/ RJNT- 
'STONE. 

HOW , 
COULP J 
YOU? J 


T HS^-WA^T'. 

Put i was too late ... 

THEY WERE GONE; -S 


V/AHtf. 


Come,few les...pp setter put 

YOU TO SEP SEPORE YOUR 

---- 7 MTHEfZ 

IT WAS AN . ( ACCUSE - 


HEY, PREP... WHAT'S / COME 
WITHALLTHE /WITH /HE, 

SHOUTING? WlL/HA / SARNEV. 
MAKE MASTOPON / I'VE GOT 
MEAT LOAF TO FINP 

AGAIN** yfJR SOMEONE' 


ACCIDENTALLY 
SELLS YOU. 


VHAT'S 
:E * 
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SOON, 

//V 

THE 

heart 

(OB 

TOWN- 


) &ARNEY, PON'T 
'YOU START 
WITH ME.'I TOLP 
YOU ... IT W 

A M/BTAFcB.' 


YOU SOLO 

P/NO*.. 
PEAR, < 

$WffET 
APORA0LE 
L PIMOs? y 


NOW. ..WHERE PO I 
FIN P TH E /M/AH WHO 
SOUCHT PINO 7 T 

WHER& TO 

ST A RT? j^g0gm92 

1 


,LgcTUf?e ev 

V9IK-.W»V^ 

\AP00E 


A/V2* HAV/NG HAP NO SUCCESS 
F*EP SRENOS' A A/ONE 'TOO - 
PEACEFUL A//&HT ON THE 


50RRY/THE ONLY 
PER60N WHO FITS 
THAI PESCf^lPTION 
ie /MV WIFE, 

_ SWEETIE - PIE / 


W3/V 

<?W 


I'LL TAKE HIM- V 
YOU HAYE A FLB , 
~n COLLAR THAT 
\ WILL PIT.* 


... ANP HB.COMBS 
WITH PAP6R5.' < 
ALL YOU HAVE 
TO PEEP HI/VI IS 
AN OCCASIONAL 
BOMB> , 


CONTINUED AFTER Nt 


I'LL 
EE A 
GOOP 
&OY ■' 
WON'T 
SELL 
/ME / 

































I SOT UP EARLY \ IT'S H/AA ' 
FOR THE /HORNIN6 llT'S THE /MAN 
PAPER AND SAW ) WHO BOUGHT 
THIS /MAN'S y 171 NO •' WE'LL 
PICTURE.' IT LOOK HI/M UP 
FITS you R 1 FIRST THINS IN 

DESCRIPTION/ ./THE /MORNIN<S.' 


I'LL ROLL 
OVER/ I'LL 
PLAY DEAD. 
X'Li- 



I pR.APQES CH6CKSP OUT 

- LAST NferHT, After his 

LECTURE/ HE'S AN EXPLORER, 

YOU KNOW/OFF TO ---- 

DO RESEARCH... ^ ANY IPEA 


I SSLlSVE hesaid so/methins 
A0OUT TYRRANOLANC7/ /—] 

mVK rYWZANOLAN&Vl 


THIS WHOLE AREA OF TVRRANOLAND IS 
CO/VIpLETELY oMCHAareo ANP VERY 
--^ -J . PANSEROUS... 

THAT'S * v - r^L f 

WHERE } WHY COULPN'T HE 
YOUR PR - / HAVE TAKEN UP / (7 J 

AP03E S STAI/W/R Y \ // 

SAIP HE [COLLecrrfMGT ) 

WAS SOINE 9^ V*Y' 

TO EXPLORE/ )— -S===~=§> : '' V 


6 































Y/B'RE NOT LOST 
WE JUST PONT 
KNOW WHEffE fS 


THAT WAY, 3 ARHGY-' 
THAT 'S Of ho / I'P KNOW 
THAT yiP ANYWHERE 


UH-OH...'THIS 
POESN'T LOOK 
TOO PRETTY 
OOOPs 


> A ( Thank . 

HEAVENS/ 
/{I SOMEONE 

r> A us,' 


WHAT VO \ I THINK WE 

YOU THINK \ SHOULP PO 
WE SHOULP \ THE ONE 
PO/ _ HUNPREP 
EARNSYP ) YARP PASH, 
^ FREP/ 


WRONG 
EVENT / 
LET'S 
TRY 
THE 

imj 


/ cAmeruL, 
/ prep... 

f PON'T_„ 

GET r" 

HIM y / 

Angry///*? 
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KINP 
of eor 
THAT 
ipea, 
TOO' . 



Nope : 
IT'S IN 
AAV 
OTHER 
SUIT 
AT _, 
HOM&/ 


\ COMB TO 
l THINKOF IT/ 
/I WISH X 
/WAS IN/VIV 
OTHER . 
SUIT AT /rtf 
HOME//Mb 


I THINK 
I KNOW 
W HAT 
TO PO/ v 


I HOPE OL' 
POU3LB -USLV 

THCRE 

LIKES TO 
PLAT m 


SAVEP FRO/VI A 
TNSHT SOUEEZE 
* . * BY A TIOHT 
SQUEEZE ' 
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SOOM> 

MR 

AVVAy. 


PVT I HAVE 
TO ST UPV THE 
TERRAIN... 

T HB0EO* M 
PHYSICAL \ 
STRATA... J 1 


FORGET THAT GEO 
’> / WHATCHA/VlACALLIT, 
/ Poc / LET'S OET OU' 
/ OF HERE BEFORE 
SMI LEV SETS ^ ^ 

LOOSE/ / - 


OH, MO.. .THAT V 
PINO \S AA/NB!) CAN 
I PAIP FOR YOU 

HI/VI ANP / EVER 

GIV£ v/ FORGIVE 

p * /TTvIL /VIE, 


Get rpwn, boy. 

POWN, PINO / . 
THAT'S J 
f ENOUGH/ i 


.. .UNLESS j &OL0S NOW 
I GOT/HV J VET'S FINE? 

\ that charted 
p&llArs) flight sack 
SACK/ / HOME TO 
,_ \^T SCPROOK... 



AMP 

so... 


FREP, I'/H SORRY I 
ACTEP the way I PIP/ 

WHEN WILL YOU 
FORGIVE L 

7 /VIE ^ j 


OH / IT /KAY 

TAKE a 

MV/.. 


.... At • ^ 
LEAST 
FOUR AMP 
A HALF 
SECOMPS/ 
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fSHPNtts 

2370? 01GH? 


YOU WORK 
TOO HARP, 
FRF-P< 


I KNOW I 
PO, BARNEV! 
YESTERPAY 
MR- SLATE 
HAt? ME 
CARRYING 
MASTOPONS 
TO THE 
WATER,.. > 


/ PON'T YOU ] 
MEAN L 
V CARRYING / 
r WATER S 
TO THE 
MASTODONS? 


NO WONDER X 
GOT SO TIREP/ 


YOU'RE A4&V5AYS ^ 

COMPLAINING 
ABOUT YOUR FEET 
*-, FREP' ._ S 


ANYWAY IT ISN'T 
MY BACK THAT 
HURTS HALFAS 
w MUCH AS MY -S 
Sr» FEET! J 


LOOK AT YOUR 
BOSS, MR. SLATE) 
WHAT HAS HE 
GOT THAT YOU 
HAVEN'T GCTT . 
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HE HAS A OESH JOB! 
HE POESN'T HAVE TO 
PO BHYStCAL LABOR 
ALL PAY! HE SITSAT , 
A PCSK AMP GIVES / 
•-, ORDERS/ —r^\ 


r I'LL BET 
HE POESN'T 
HAVE SORE 
^ FEET! A 


f THAT'S m IF \ 
SLATE CAN PO IT, N 
I CAM PO IT! I'M 
GOING RIGHT UP 
THERE TO PEMAMP 
s. A DESK JOB! / 


...FOR THE E/GHTY- 
TMRD TIME/ 

FLINSTONE, YOU 
COULPN'T HANDLE 
A PEEK JOB' . 


'... ANP, FOR THE 
E/GHTY-EOURTH 

time,x say I 

CAN! MR. SLATE, 
GIVE ME ANP MY 
feet A break! 


you THINK Y WELL, I'M 
MY JOB GOING TO 
IS EASY, / LET YOU 
PO YOU ? J FINP OUT 
\ HOW "EASY 1 
\ / V IT IS! . 


YOU CAN BE BOSS 
FOR ONE HOUR! IF 
YOU CAN HANPLE 
THAT, I'LL GIVE 
YOU A PESK JOB! 


MY BUNIONS 
THANK YOU, 
w MR. SLATE! 


LET ME N 

KNOW WHEN 
YOU'RE 
REAPY TO 
SAY 

"UNCLE!** J 


NOT A CHANCE 

















































THE SHIPMENT FOR 
PE6SUE BEACH IS 
REAPV AMC? 

you Neec? 

AUTHORIZATION ?A 


JUST A SECONPj 
I HAVE SOMEONE 
-7 ON " HOLP!" _ __ 


cJUST A SEC! MV 
OTHER PHONE'S 
RINGING! 


JUST A 
SECONO — 
MY OTHER 
PHONEYS 
4 RINSING! 


YOU WANT HOW 
MUCH GRAVEL ? 


NO PROBLEM! WE HAVE PLENTY 
OP COARSE GRAVEL! WE'LL HAVE 

THAT SHIPMENT j -- 

OUT TOPAY! / 


LET ME SEE HOW 
MUCH WE HAVE ON 
- 7 NANO! 3 - 


NOW, ^ 
WHERE PO 
THEY STORE 
THE COARSE 

gravel? 


\MOR,e THAN! 
T* EKough J 
T* ENOUftH- 
-4-more tha*l 
, L PLENTY 
LX PLENTY 


HEY, FLINTSTONE, I 
HEAR YOU'RE BOSS, 
TOC7AY! WELL, MY 
PINO WON'T BUPGE! 


OH, IT 
WON'T 
EH? > 













































UHH...WWAT > 


f NO "BUTS" \ 
ABOUT IT' PUT \ 
IT IN MV OFFICE 
AMP I'LL FIGURE 
OUT MOW TO 
SHIP IT, LATTE*' A 


ME V, BOSS — I GOT 
THAT 012 PER FOR 
ROCK ISLANP ALL , 
REAPY! MOW PO / 
v WE SHIP IT? y 


PUT IT IKl MV > 

OFFICE 1 I'LL 

figure itoutj 


SLATE THOUGHT I'P 
YELL "UNCLE'" WELL, 
SLATE WAS WRONG! 
I'M GOING TO HANPLE 
THIS JOB! NOW, MOW'S 
THE BEST WAY TO ^ 
.SHIP THAT SANP ? JH 


r BUT THE BOSS- 
I MEAN, 

MR. FLINTSTONE «« 
ME SAIP TO PUT 
IT IN THE OFFICE! 


CONTINUED AFTER l 
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Hey, out Dm, glad to see you! This is Wally 
Gator... and I’m here to talk to you about the Funtastic 
Recycling World of Hanna-Barbera. We all know about 
the recycling of cans, bottles, papers and water, but 
not many folks know that the animation business has 
been recycling for many years. 

You probably also know that when you see me and my 
buddies acting on movie and TV screens we re really a 
lot of still drawings arranged in a sequence of 
positions. When the series of drawings is flashed at 
the rate of twenty-four pictures a second an 
appearance of motion is created. That’s no secret, 
because all motion pictures are really a series of still 
drawings. Artiste like to draw, but it is not fun to draw 
the same thing over and over again, so they find ways 
to recycle their animation whenever they can. They 
took for action cycles to save doing unnecessary 


A simple cycle action that is easy to draw is a 
turning wheel. The illusion of a fast-moving wheel can 
be accomplished by simply using three drawings over 
and over again for as long as needed. A spoked 
wheel is made to move by making enough drawings 
between spokes to give the slow turning effect 
again, on* a tew drawings are 




All kinds 
applications for 
might be a 
a whirling lasso, a 


similar 
;le action. It 
record, a spinning top, 
propeller, or 


just about anything that turns in a regular pattern. 

There are still many other actions that can become 
cycles even though they don't turn. A pendulum on a 
clock is a good example. Once the drawings have 
been made for a left to right motion, they can be 
repeated for the right to left action. 

A bouncing ball up and down motion is a classic 
cycle action. This suggests other similar movements 
such as a yo-yo, or a monkey climbing a string. 

One-direction cycles are often used in animation. A 
dripping faucet is a good example. A gushing stream 
of water is the same kind of cycle technique, as is 
falling rain and snow, a flowing river, a sea of waves, a 
geyser, puffing smoke, a sparkling star or a flaming 
rocket's jet. All of these actions use a few drawings to 


Action of characters often falls into cycle patterns 
also. A bird flying, a fish swimming, a person rowing a 
boat, swinging, crawling, walking or running, are all 
repeatable actions. For example, when you see me 
running very fast, the animator may need only four 
drawings of my legs in running position. By using the 
same four drawings over and over, the illusion of a 
long continuous run can be achieved. A normal walk 
may only need twelve drawings, while a very slow 
stroll might take twenty-four. But with these basic 
drawings I can be shown in action for as long as 
necessary, with no more drawings being made. So you 
see, that's what we mean by cycling and recycling 
animation in the Funtastic World of Hanna-Barbera 
That’s all for now. Watch for more stories about us. So 
long, I'll be cycling off! 
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WELL ? WWAT HAVE YOU TO SAY 


UNCLE. 


r s4~^C 

f \\\ 




Ln 'JZoh, 








f YOU WEAR THEM 

ON YOUR FEET 
ANC? THEY PROTECT 
YOUR PEL I CATE 
L TOOTSIES ! A 


MY NEWEST 
INVENTION,,. 
I CALL IT 
THE SHOE/ 


I GUESS I'M JUST N 
NOT CUT OUT FOR 
A PESK JOS! I GUESS 
I'LL JUST HAVE TO 
LIVE WITH SORE FEET.' 



YOU'VE HAP A LOT OF 
HAREBRAINEP I PEAS, 
BUT THAT'S ABOUT 
THE MOST R1PICULOUS 
ONE YOU EVER CAME . 
UP WITH« ^ 


YOU'RE RIGHT! 
IT WAS A PUMS 
IPEA, frep/ > 
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> &t MY 0 A&Y fir 
P&ONTO AH* 

I'LL LOVB YOO 
J ALL “THE "TIME, 


I'M ALL SET / FKEC> WHY AM YOU 
TO WIN THE / WEARING THAT — 
TALENT J BiOICULOU* AT 
cjohibsi/J\ get-up* —-~S I 


BARNEY, 
PlPN'T 
i FRE17 
'SEE US 
PERFOR/U 


HE WAS / 
EUSY, ^ 
CHANSING 
y INTO ^ 

C0&TUMB/ 


TWENTY-SI'S 
POINTS-' 
THAT'S A 
eooc? SCORE* 


Dftetsm 

Room 


^NTlKlUEDAFTE^feaTAGE 




































I AM eo \ H & ( HERE I 

T O PO \emboli: 

THE 

T/WJT f &SACE 
&ANC/N*.') OF * 
_ GAZELLE, 


MV MAGIC ACT'S OM LlL 

N EXT, PREP' WILL r-^ 

\ YOU HBL.P/ME ^^URE: 
I WITH /VIY Bl<B \| V/H4T 
V-rm TRICK* JlPOI 

TTP v-, ., L^r \ po p 


LET'S ( 
GO \ 
CHANGE, 
WIL MA, 


Just stanp X then I put this 


now we / I know r > 

NEED A HAP A RABB\T 
RABBIT l A HP A BET 

ANP A \ CHICKEN ) ON WITH 
CHICKEN... ) IN HERE L- THIS / 

- SO/V 1 E* / * 


THERE ANP 
HOLP THIS- 
FLOWER IN 
YOUR TEETH, 


HANDKERCHIEF 
ON YOUR HEAP/ 


I KNEW I FACKEP WILL YOU HURRY 
/MV RABBIT ANP^THIE UP/ I WANT 
MV CHICKENS# TO PRACTICE /MY 
J-UST HOLD PRA/MATIC, v 

THE/M _INTERPRETIVE / 

LIKE fflTKML-_ DANCE / yf 


MV MAGIC RUBBLE.'I'LL 
WANP.' I / PULVERIZE YOU 
FOREOT ^ | . ■■ 1 

/my nryi 

/vi ao ic r/M k 'a 

WAnP'J (t/J \ 













































Just w Ait 

RI&HT t 
THERE*.,I 
MUST HAVE 
LEFT IT IN - 
THE CAR J 


After this, you'p 

SETTER MA\<EYOURS£LF 
_ _ PIS APPEAR/. 


WHBW? 

WHAT SCOPy 
IS /A /' 
/MASlCIANI 
w/thoutL 
his y.v 

MASIC W 
WANPpWl 


I'V EE UKE - 
/ FIREMAN 
WITHOUT REP 
SUSPENPERS, 


' EXCEPT, OF 1 
COURSE, /My 
RANTS WOULP 
NOT PAUL POWN, 


J HEY, WA/T.' 

THAT'S MB ' 
PONT RAISE 
7 THAT 
' CURTAIN / J| 


HAW 

HAW 

HAW.' 


...AMP NOW, LET'S, 
RAISE THE J 

CORTAlH ON A 

OUR NEXT ACT/ AS 


Most 
SRILLl ANT, 
ACT I rT 
EVER j 
, SAW! JL 


-ANP THE JUPOES A WARP Ft GST PLAGE TO THIS 

CONTESTANT FOR HIS INGENIOUS I/VIPRESSION OF . 

&BOROCK MOUNTAIN; >— . ._.—-\d 

. _ • > /> \\ \ 


thekho 


CONTINUED AFTER NEXT 
















































OBSERVE, MV FURRY FRIENP,., 

A PROSPECTOR HARP AT WORK] 
HE'S PROBABLY LOAPEP POWN 
WITH PIC-A-NIC TYPE 600PIES< 


THE RANOER 
ISN'T SOMNA 
TO LIRE THIS/ 
^ YOGI! > 



J ALWAYS SAY "THE 
RANOER ISN'T (50NNA 
LIKE THIS" ANP THE 
RANSER NEVER POES 
LIKE WHATEVER IT IS... 



CARE TO SEE A FOR- ^ 

REAL MAP TO ALL THE ) 
GOLD IN THESE PARTS, ^ 
FORTY-NINER? IT'LL ONLY 

COST YOU ONE PICNIC_<« 

^-- basket: y 


PIP X SAY "OOLP?" I'M SORRY- 
X MEANT TO SAY "SILVER!" 
THIS IS A MAP TO FlNP 
■- 7 SILVER ! - -^ 


I'M NOT 
LOOKIN' 
FOR COLP! 


^ SELL IT TO v " 
THE LONE RANSER] 
I'M NOT LOOKIN' 
FOR SILVER/ 
v EITHER! J x 
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URANIUM? OIL? J 

PL ATI MUM ? 

PI AMONPS ? COAL? 
BURlEP TREASURE? 


f MOPE, NOPE, 

MOPE, MOPE, 
NOPE, NOPE, 
AMP NOPE — 
INTMATOPPER! 


OKAY, I GIVE UPi YOU \ ^ 

WIN! WHAT ARE YOU 
v LOOKING FOR? S YOU WANNA 

s -, r KNOW WHAT 

/ *'M LOOKIN' 

v ( FOR? I'LL TELL 
A YA WHAT I'M 
> x< s ^^s v LCX3iaN'R3R w 


I'M LOOKIN' FOR TO BE LBRT \ 
ALOA/Bf \ 
THAT'S WHAT 
I'M LOOKIN'/ 


' WHAT'S HE 
PROSPECTING 
FOR, YOGI A 


r NCFTHiNG— > 
ANP THAT'S JUST 
WHAT HE'S GONNA 
FINP, BOO BOO' 
FORGET ABOUT 

HIM! _^ 


I GUESS VOU PONT 
NEEP ME TO STAY 
ANP HELP YOU -v- 
s ———-rr? LOOK FOR ) 


^ HERE AT JELLYSTONE, 

YOU CAN PIG THE BEST 
GRABS U£LLy AROUMP.'. 


THIS, WE'YE GOT 
TO HEAR MORE 
ABOUT! 

ANP WE WILL 
IN 


31 















































